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Introduction 
 
This report deals with some of the problematic issues that arise when translating a literary text from 
one language to another. More specifically it deals with the theoretical and practical aspects of 
translating a text which makes use of stylisation in its representation of cultural and social identity. 
In order to work with these linguistic challenges from a practical point of view, the report uses the 
novel As I Lay Dying, written by William Faulkner in 1930, and its Danish counterpart I min sidste 
time, which was translated by Gunnar Juel Jørgensen and published in 1954, as a case to analyse, 
because this particular novel is very well suited for this sort of scrutiny. 
An especially interesting feature of the novel is Faulkner’s disregard for the conventional language 
of  his time, as the novel includes language specific features such as stream-of-consciousness, lack 
of punctuation, intended misspelling, double negations, as well as other dialectic features. This must 
be seen as a deliberate choice on the part of Faulkner in order to make the written representations of 
his characters appear more authentic: 
”A writer like Faulkner, who as a youth was so devoted to the close observation of his native world, 
apparently needed experience in dealing with strong stylising elements to offset his realism and to 
establish a controlling artistic consciousness that fitted the Modernistic paradigm” (Hönnighausen, 
1987: 5). 
The setting and language of As I Lay Dying are strongly stylised and representative a variety of 
sociocultural features, which give the novel a linguistic and artistic distinctiveness. What makes the 
novel interesting, from a paradigmatic point of view, is how and if the effects of these linguistic 
stylising choices can survive the process of being translated – and this not only from the English 
into the Danish language, but also from one cultural context to another. 
Seen from the perspective of literary translation this is also a very interesting issue seeing as a great 
part of what constitutes a comprehensive translation is the expression and/or delineating of what 
might be called the meaningfulness of a text. The process of translation is heavily conflicted seeing 
as the right translation more often than not depends on the purpose, and accordingly a single correct 
translation is difficult to determine. Moreover, literary texts are often ambiguous by nature, and 
when it comes to a translation process, certain interpretive choices have to be made by the 
translator. A utopic ambition of an objective translation would be the preservation, in the 
translation, of all of the meaning existing within the original. The concept of a meaning in an 
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original literary text is a broad notion containing many categories of varying significance, which are 
again dependent on the specific purpose of a given translation. One such category is the meaning of 
stylised speech, which carries tremendous power in the formation and creation of sociocultural 
meaning and identity.  
The report will use a sociolinguistic approach to present the concept and importance of style in 
speech and explore how it can be used in combination with theories of literary translation in an 
analysis of translation. The sociolinguistic approach will be utilised to better understand the 
challenges faced by a translator when having to account for language containing features of social 
and contextual meaning such as dialect. 
On the basis of these initial considerations the following question will be in focus. 
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Problem Definition 
 
What are the challenges of translating stylistic representations of social identity and how do these 
manifest themselves in the Danish translation of William Faulkner’s As I Lay Dying?  
 
In order to explore this problem the report will try to locate which linguistic features are important 
in characterising and differentiating the narrators socially in As I Lay Dying (the source text). 
Then the aim is to find out if these same or similar features also exist in I min sidste time (the target 
text). By then comparing the findings through analysis it will then become obvious to which extent 
a change in meaning has occurred in the transition between the two languages. Finally the reasons 
for this relation and its possible consequences will then be thoroughly discussed. 
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Delimitation 
 
Two fields of study will constitute the main theoretical foundation of this report, namely that of 
literary translation theory and the theory of style within sociolinguistics. Both theories exist within 
the realms of language and have overlapping properties, and it is exactly this overlap which this 
report will do its best to explore. What these two areas of study more specifically have in common 
is that they both deal with the expression of meaning; style being a matter of creating meaning 
indirectly and translation being the general practice of reproducing meaning in other languages. The 
focus of the report is thus on the translation of those types of meaning that are conveyed indirectly.  
The sociolinguistic studies on the importance of style, such as dialectology and variationist 
sociolinguistics, are mostly theoretical in their description of different styles and thus do not offer 
specific methodological approaches to the analysis of style. This is certainly true regarding the 
analysis of literature and translation. “Literary style relates to the crafting of linguistic text in 
literary genres and to an aesthetic interpretation of a text. This book is about style in speech and 
about ways of speaking, not about literary style...” (Coupland, 2007: 2). 
This quote is from Nikolas Coupland book: Style: Language variation and Identity, which 
constitutes the primary source of information regarding the sociolinguistic studies of style. 
Since the sociolinguistic approach to style has been developed through research of spoken social 
interaction, it is far from a typical approach to apply them to the language of literature, and even 
less so to the study of translation. The report thereby employs an original approach in combining 
two theoretical concepts that are usually considered to be in different fields. 
These two theoretical fields, which each constitute a chapter of the report, will nonetheless be 
applied simultaneously in an analytical chapter, which is the heart of the report. Although working 
within the realms of literature, the report will not make textual or literary analyses. It will however 
make linguistic analysis, and the relevant grammatical conventions in this respect will be presented 
when necessary. This will neither be an exhaustive analysis of the source text nor of the target text. 
It will instead be contrasting selected extracts which illustrate the complexities described above. 
The report can generally be said to explore to what extend the Danish translation succeeds in 
achieving a so called connotative equivalence. Focus should be on the “…connotations conveyed in 
a text, that is, the culturally normative feelings or associations evoked by a specific term or phrase, 
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and by different levels of usage of styles, or social and geographical dialects.” (Werner Koller in 
House, 2009: 31). Going by this approach does not indicate that it has necessarily been the aim of 
the Danish translation to reach connotative equivalence, or that it should have been so. But the 
report tries to access the translation process by investigating to which extend a connotative 
equivalence has taken place as contrasted to other forms of equivalence. These notion of 
equivalence, the ever important aspect of meaning, and other relevant aspects of translation theory 
will be explored in the next chapter on the basis of mainly the work of the two translation professors 
Juliane House and Ida Klitgård. 
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Literary Translation 
 
There are many issues that one must consider in order to achieve a comprehensive understanding of 
the problems and challenges of literary translation. This field first of all includes a few genres such 
as prose, poetry and drama (Klitgård, 2008: 255, 269, 276). In the following emphasis will be put 
on the translation of prose fiction as well as on some of the more general issues and challenges of 
overall literary translation. The types of translation explored here are interlingual – that is from one 
language into another - and not adaptions between different time periods (House, 2009: 4).  
The concept of meaning is absolutely crucial when discussing the process of translation or 
analysing a given translation. It is a central point when translating, to which any translator must pay 
attention. This is the case because whatever meanings are found within a given source text, are the 
meanings that ought to be present in the target text. The way in which meaning is perceived 
determines how one might go about translating. There are naturally several different ways of 
approaching the concept of meaning and accordingly there are several different theories concerning 
the ‘remaking’ of meaning in inter-lingual translation. The following will, roughly put, be different 
perspectives on how meaning can be understood, and how different approaches to translation can be 
used in order to reach various versions of what might be considered a comprehensive translation.    
Equivalence 
“Translation is a process of replacing a text in one language (the source language) with a text in a 
different language (the target language). The first text is original and independent, but the second 
only exists as a version derived from the first” (House, 2009: 29). This might seem very basic, and 
it is, but when the second version can stand in for the original the two texts are then said to be 
equivalent. 
Equivalence is based on the idea that all languages and texts contain many different meanings 
within them and that it is theoretically possible to ‘remake’ or reproduce these meanings into other 
languages. This implies that it is not necessarily possible to reproduce all the meanings contained 
within one text, in another language, but that the intended meanings at the very least can be 
‘remade’.  
In the process of translating it is important to be orientated backwards to the meaning of the source 
text and at the same time to be oriented forwards to the target text, so that the content of the 
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translation matches the content of the original (House, 2009: 6-7). The concept of reaching an 
equivalence between a source and target text has as such very little to do with creating uniformity 
between the two texts, as this is impossible due to the complexities of language. Reaching 
equivalence is about the two texts having certain meanings and functions in common so that they 
function in similar ways. What these meanings and functions specifically comprise can vary from 
translation to translation and accordingly several different translations of the same source text can 
all be ‘correct’ since the similarity of message and function depends on interpretation (House, 2009: 
29). 
When defining the concept of equivalence, two linguistic theories of J.C. Catford and Eugene Nida 
are essential. Catford’s conception of meaning in texts is that it exists as a correlation between the 
linguistic units and the sociocultural context of situation (House, 2009: 17). House describes 
Catford’s theory as a distinction between ‘transference’ and ‘replacement’ of meaning: “… 
transference suggests that there is meaning contained within the original text which is taken out and 
given a different verbal expression, [while] replacement suggests that the meaning is a function of 
the relationship between text and context, and so can only be replaced by in some way replicating 
the relationship” (House, 2009: 17). Catford’s ideas manifest themselves in what he terms formal 
correspondence and textual equivalence. 
While the formal correspondence is a question of the language system, textual equivalence is a 
matter of how this language system is realised in relation to the translation. Sometimes the 
structural categories within language systems match in such ways that formal correspondence (and 
often also textual equivalence) can be reached. Often, however, a translator must divert from formal 
correspondence via translation shifts in grammar and lexis in order to achieve textual equivalence as 
formal correspondence is not necessarily possible while maintaining focus on the ‘right’ or ‘correct’ 
meanings (House, 2009: 17). 
Nida’s sociolinguistic approach to translation has its main focus on the recipients of the translated 
text. This focus is based on the supposed diversity of people, norms, and cultures across the world. 
Nida “… takes account of the difference between source text and target text recipients in term of 
their expectation norms and their knowledge of the world [and he] … sees translation as basically 
an adaptation of an original … to widely differing linguistic-cultural conventions” (House, 2009: 
18). The point of a translation is therefore, according to Nida, to adapt or adjust the source text to 
the target readers in order to reach the intended meanings. The target readers will (at least 
theoretically) vary tremendously and the approach to translating may therefore vary depending on 
Translating Stylisation and Social Identity in William Faulkner’s As I Lay Dying 
Valdemar Meersohn Stauning & Ulrik Zahle Harsanyi  
 
10/53 
 
the readership. Although Nida finds it necessary to adapt the meanings of the original to the 
sociocultural environment of the target readers, he insists that the original message must not be 
compromised (or lost) in translation. Nida uses the term formal equivalence and dynamic 
equivalence which have similar implications as the terms coined by Catford. In the words of House, 
formal equivalence “… implies a formal orientation such that the message in the receptor language 
is to match as closely as possibly the corresponding linguistic forms of the source language…” 
(House, 2009: 18). Dynamic equivalence on the other hand “… refers to complete target language 
‘naturalness’” (House, 2009: 18), which means that the specific linguistic forms are subordinate to 
the meanings of the text. 
What makes a comprehensive translation can then be said to be dependent on the purpose of the 
translation and the intended target readers. The purpose of the translation and the intended target 
readers will then work as tangible factors from which the similarity of meaning and function are 
measured. “Given the differences between the way languages encode reality, and the varying 
contextual factors that affect the interpretation of texts, we can conclude that equivalence can only 
be relative. But this relativity has to be controlled by the recognition of what is known as 
‘invariance’” (House, 2009: 31). Invariance in a text refers to features of the source text that are 
indispensable and therefore must be conveyed in the target text. Invariance therefore regulates what 
is supposed to be considered as equivalence based on what are the essential features, points, or 
purposes (House, 2009: 31). 
The Controversy of Equivalence 
The concept of equivalence is not set in stone and is subject to critique. Some advocate against the 
notion of equivalence reject it by saying that: “… it seems to presuppose that there is some stable 
core meaning in a text which can be transferred intact to another text – an assumption that runs 
counter to the idea that meaning is made out of a text and is dependent on the reader interpretation.” 
(House, 2009: 33). Furthermore, some theories about linguistic relativity deny that formal 
correspondence across languages (and thus translation from one language into another) is possible 
while keeping the original meanings intact. From this viewpoint, the best a translator could hope for 
would then be a kind of general functional equivalence. 
It can, however, also be argued that language has a flexible nature: “The potential of the systems of 
all the languages in the world is not really that different: the differences between languages are not 
so much in kind as in the degree of explicitness and emphasis” (House, 2009: 40), which basically 
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means that all languages can express any experience. According to House this implies the existence 
of a universal translatability principle, and the concepts of equivalence and invariance allow for 
meaning to be ‘re-made’ in different languages. 
Despite these controversies over the notion of equivalence this report considers the concept 
essential in understanding translation. 
So, to sum up, equivalence is a relative concept and there is no single right kind of equivalence for a 
given translation. As a source text can naturally never be identical to its translation (because that 
would defeat the whole point of translating in the first place), the best one can hope for is an 
equivalence that brings out, in the target text, the intended meanings from the source text. The ideal 
or pure translation is a utopia, because, as House delicately puts it: “… there can be no exact 
transference of meaning across texts in different languages, only an approximation appropriate to 
purpose” (House, 2009: 42). 
After this theoretical outline, the following sections will present a number of the more tangible 
problems that one may encounter when dealing with literary translation. 
Generic Problems 
It is important for the literary translator to be accustomed with the conventions of the genre that 
he/she works with. These conventions are dependent on various literary prose features such as plot, 
setting, characterisation, symbolism, narrative technique (eg. the type of narrator and point of view), 
tone and voice, along with stylistic and linguistic features, such as figurative language, grammar, 
and lexis. Furthermore attention must be paid to motifs and themes, and the translator must also 
exhibit an understanding of the historical and cultural context of the text, as well as of the life and 
work of the author (Klitgård, 2008: 255). 
“A literary translator, then, must possess an extremely well-developed comprehension of all these 
features, and be able to make assumptions and choices as to how these features are to be transferred 
to the target language and target culture” (Klitgård, 2008: 255). 
Translation Problems in Structure, Grammar, and Lexical Connotations 
By structural translation problems are meant the challenges that are manifested in structural 
differences between the source and target languages. In translations, these structural differences 
may on the negative side result in omissions of the narrative voice, which means that the original 
meaning is being limited or slightly altered. On the positive side such omissions (without 
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necessarily loosing vital meaning) might make way for a fluency that would otherwise be 
problematic to achieve in the target language (Klitgård, 2008: 260-261). Grammatical changes will 
often also be necessary in order to create the equivalent meaning and fluency in the target text. Such 
changes can limit the accuracy of translations because given phrases, words, etc. can have 
associations that are meaningfully unique (Klitgård, 2008: 261-263).  
Furthermore, the process of literary translation becomes problematic, in principle, because the 
private associations and connotations of the translator (which we assume are cannot be explicitly 
defined) are essential in determining how texts are perceived. Another limitation of language is “… 
when linguistic form is itself an essential element of the message, as in literature and particularly 
poetry, for example. Here meaning and form always operate closely together …” (House, 2009: 41). 
Still, problems do not only arise due to the way words are put together, but also due to the meanings 
every word in each language might have: “… when describing a character in a novel, whether it be 
in a straightforward and factual manner or in a figurative and sarcastic manner … the translator’s 
choice of words affects the reader’s impression of that character. And this will ultimately have an 
effect on the reader’s general reading and understanding of the text” (Klitgård, 2008: 269). This 
means that although it will most often be possible to find words with the same referential meaning 
as those in the source text, but it will be largely impossible to find a word offering the same 
connotations: “If a translator eliminates ambiguity and strong connotations, the richness of the text 
is lost. But on the other hand, if a translator either adds more ambiguity and connotations than are 
present in the source text, or chooses words with only a minimal amount of the designated 
ambiguity or a limited number of the right connotations, various literary features, such as the 
description of characters, may be twisted in an inappropriate way” (Klitgård, 2008: 269).  
So in order to create the ‘correct’ meaning in a sentence the translator might be forced to use 
specific lexis that does not carry connotations to metaphoric properties or qualities that is not found 
in the opposite language (Klitgård, 2008: 267). 
Due to all these mentioned issues (and possibly others) it is important, for a translator, to have 
specific cultural, societal, and literary knowledge, as this will allow him/her to understand possible 
ambiguities of a text and to recognise possible intertextualities. One must also keep in mind that one 
single ‘right’ comprehension and interpretation of a text does not exist. There will always be 
multiple interpretations and understandings of different issues and texts. A translator must be aware 
of this and thus also carry the responsibility of producing an individual translation that is ultimately 
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based on his/her own knowledge, interpretations, and choices. In the words of Ida Klitgård, a 
literary translation “… calls not only for a technically and linguistically professional approach by 
the translator, but also for an originally subjective, imaginative, intellectual and intuitive approach. 
In order to solve pragmatic, cultural, linguistic, text-specific and stylistic problems the translator … 
must be aware of the many fallacies of literary reading and thus be prepared to embrace equivocal 
meanings, contradictions, ambiguities, tensions and other complexities” (Klitgård, 2008: 279). 
Translating Social Identity 
When translating social identity of characters in literary works there are a number of problematic 
issues and concerns that the translator must take into account in order to make the informed 
decisions necessary to create a comprehensive translation. What is at the heart of such translation 
issues is the challenge of reproducing the sociocultural connotations (meanings) in the target text. 
In As I Lay Dying the dialectic stylisation is crucial in delineating the social and cultural identities 
(context based impressions) of the characters. There are, however, other factors that play significant 
parts in the process of translating indications of identity.  
The more specific role of stylisation will be presented in the next chapter of the report, whereas the 
following section will contain a more general view of the necessary considerations that are essential 
in achieving a translation where factors indicating social and cultural identity are vital to the central 
meaning or invariance of the story. 
 
The process of translation carries an enormous power in fashioning cultural values in the target text. 
When a foreign text is translated these cultural values are chosen at the expense of others. In the 
process of translation therefore lies great influence in constructing representations of foreign 
sociocultural elements (Venuti, 1998: 67). 
“Yet since translations are usually designed for specific cultural constituencies, they set going a 
process of identity formation … As translation constructs a domestic representation for a foreign 
text and culture, it simultaneously constructs a domestic subject, a position of intelligibility that is 
also an ideological position, informed by the codes and canons, interests and agendas of certain 
domestic social groups” (Venuti, 1998: 68).  
This means that the meaning conveyed also depends on the manner in which the text is used in a 
society (published, reviewed, read, and taught), since variation of these factors will change the 
cultural and political effects of the text, depending on the institutional and social contexts. This is a 
paradox because the usage of the translated text comes after the process of translation (Venuti, 
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1998: 67). 
The formation of representations of social and cultural identity in the translation process is therefore 
not exclusively a text internal matter. The way that the translation is used (and interpreted) carries 
great importance in the comprehension of the sociocultural elements in the source text. The many 
influential factors are going beyond the source and target texts and transgress the subject matter and 
limits o this report. The report will therefore be limited to dealing with issues pertaining to text 
internal matters and text oriented approaches to translation. 
In order to deal with the issues of equivalence and invariance, as presented in the previous sections, 
a set of overall equivalence frameworks has been proposed by Werner Koller. These frameworks 
systematise the factors involved in the translation process and are useful in prioritising the purpose 
of the translation and thus also in determining the central meanings of a text.  
The most relevant of these frameworks when dealing with translations containing stylistic 
characterisation expressing degrees of social and cultural identity is that of connotative equivalence. 
The framework of connotative equivalence is of importance when looking into the translation of As 
I Lay Dying, since “… culturally normative feelings or associations evoked by a specific term or 
phrase, and by different levels of usage or styles, or social and geographical dialects …” (House 
2009: 31) are essential components. 
Keeping focus on this framework brings along some problems concerning pragmatics. In 
translations dealing with literary style and variation a large challenge is to get the ‘same’ experience 
expressed in the target language text as in the source language text. This can often be very difficult 
to achieve since cultural, social, and linguistic traits in the source text may be complicated to an 
extend where sensible reproduction in the target language is close to impossible. In such situations 
the readers of the target text may not be able to experience the distinct style of the source text, and 
if that is the case then not only are the specific literary features lost in translation but also features 
of social and cultural meaning (Klitgård, 2008: 258). 
It is not given that the translator must, so to speak, assist the target language reader in 
comprehending all foreign notions, or to smooth out turgid literary formulations in order to better 
adapt the text to the target language standards (Klitgård, 2008: 258). This means that there is a 
delicate balance in, on one hand, adjusting the text to the target readers and, on the other, to give 
them the opportunity to explore these facets of the text, as well as the cultural and social nuances 
expressed. The consideration of this balance is thus very much a question of the specific target 
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readership and a preliminary assumption of for example their level of education or cultural 
awareness. 
Another important distinction to be aware of when translating subject matters of social and cultural 
significance is the one between the ‘overt’ and ‘covert’ translation. It is not necessarily so that a 
given translation must be on either side of the spectrum, but awareness of which side the translation 
generally belongs is crucial when determining the purpose and approach of a translation process. 
In an overt translation “… the original sociocultural frame is left as intact as possible, given the 
need of expression in another language” (House, 2009: 36). This means that an overt translation and 
its source text theoretically can have ‘functional equivalence’ but that their ‘functional profile’, on 
the contrary, will not be the same. 
This implies that it is possible, for a translator, to change structural features in order to more 
explicitly show the target readers the specific sociocultural elements in the source text, and 
accordingly, functional equivalence (given that it is there) “… can be described as merely giving the 
new readers access to the function of the original” (House, 2009: 36). In this sense the meaning 
presented to the source language readers will consequently be different from what the target 
language readers’ experience. Since the access to the function of the original “… is to be realised in 
a different language and takes place in the target linguistic and cultural community, a switch in the 
discourse world becomes necessary, such that the translation operates in its own discourse world, 
and can thus reach at best something that might be called second-level functional equivalence” 
(House, 2009: 36). 
In the overt translation the target readers are then able to observe the sociocultural elements of the 
source text as ‘outsiders’, because they are exempt from its immediate environment and the fact that 
the text takes place in a different discourse world (House, 2009: 36-37). 
The covert translation, on the other hand, is opposite from the overt in the sense that the aim here is 
to adapt the discourse world of the source text to the discourse world to target text readers. This 
means that the translator must, rather than showing the sociocultural elements of the source text, 
attempt to recreate an equivalent sociocultural experience in the target text. In this way both the 
translator and the translation as such become hidden because the translated text theoretically gets to 
function as a recreation of the original’s functional profile. In order to create an equivalence to the 
functional profile of the original it can sometimes be necessary to compromise certain linguistic 
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elements so that the invariance is kept intact. To achieve this, the finished translation may then be at 
a significant distance from the original (House, 2009: 37). 
The specific approach chosen for a given translation depends very much on the purpose of the 
translation and its target readership. Likewise the nature of the achieved equivalence depends upon 
what kind of translation is attempted. Considerations and choices regarding overt and covert 
translations must therefore be made as part of the translation process. 
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Style 
 
The general notion of style is much wider than the relatively narrow context of this report and is 
often used in an abstract sense; as in someone having style or something being stylish. The term 
style generally relates to some practical or aesthetic level of expression or creation, whether it be 
visible, audible or more tangible. But common for the different ideas of style is that they describe 
‘ways of doing something’ that somehow ‘hang together’ (Coupland, 2007: 1-2). 
Social Style 
In linguistics the idea of style refers to “the perceived distinctive manner of expression in writing or 
speaking”, and stylistic features include “... characteristic choice of words, types of sentence 
structure and syntax as well as types and numbers of figurative language” (Katie Wales in Klitgård, 
2008: 265). This means that style gives a certain degree of information and meaning which is 
largely independent of the actual content of a text but is rather dependent on the manner in which it 
is performed. This manner offers certain ‘indexical links’, which point to information about the 
sociocultural background of the speaker, and these are not just intertextual but also interpersonal in 
the sense that these styles convey different ‘social meanings’ (Coupland, 2007: 1-3). 
The choice of style certainly has many social implications, which are rarely given much attention 
but nonetheless add meaning to text. David Machin and Theo van Leeuwen have dubbed this 
dimension of style the ‘social style’ (Coupland, 2007: 1). But the function and meaning of a social 
style is not only dependent on the way something is performed by the addresser of a text, but also 
on how it is understood by an addressee. In this respect, a style can be considered as a specific type 
of code, and the decoding of style presupposes former exposure to not only the style in question but 
also to other styles. 
Variation in Style 
In order to perceive the specific way in which things are done as even having style, it first of all has 
to be perceived as being different from other styles. In a written text, for example, the way 
something is presented has to somehow differentiate itself from what is otherwise perceived as the 
norm by the reader. Once this idea of a style as being different is established, the reader is likely to 
be able to recognise traits of the same style as well as similar styles. In this way the notion of ‘social 
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difference’ is established, as one style becomes meaningful as contrasted to other styles and 
(Coupland, 2007: 1-2). 
A certain style, being a specific way of constructing meaning, is in that respect closely related to 
Ferdinand de Saussure’s theory on semiotic paradigms and syntagms, which was further developed 
by linguists such as Roman Jakobson. As with style, the paradigmatic/syntagmatic approach has to 
do with the construction of meaning based on linguistic choices. 
Every style can thus be considered as a specific syntagm, and every specific feature of a style can 
be considered part of a paradigm, which can be altered to create different meanings. The theory in 
general applies to all types of signs, visible as well as audible, and there are no specified limits to 
the nature or size of a sign. However, in the analysis of written texts, the most interesting paradigms 
are letters, morphemes, and words, whereas relevant syntagms could for instance be phrases, 
clauses, sentences, paragraphs, chapters, or books. The approach can be explained using two axes, 
where the paradigmatic relation constitutes one axis and the syntagmatic constitutes the other. The 
paradigmatic axis consists of ‘functional contrasts’, which are structurally similar but are in 
opposition to each other regarding meaning. So choosing one paradigm over another alters the 
meaning of the syntagm, which thus can be described as a chain of paradigmatic signs (Chandler: 
Paradigms and Syntagms). 
As You Fell Crying 
When I Stood Living 
If We Lay Whisperin
g 
Because They Rose Dying 
 
The title of the novel has here been used to illustrate the paradigmatic/syntagmatic relation in a 
table. The syntagmatic axis (the vertical) represents clauses, and the paradigmatic axis (the 
horizontal) consists of words in four separate functional categories; conjunctions, pronouns, verbs, 
and gerund verbs.  
By choosing one word in every paradigm from left to right, no less than 64 clauses, and thereby 
meanings, can be constructed. 
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There are of course certain conventions dictating which syntagmatic combinations are right in a 
given context, but the possibility of shifting between different conventions or styles is also present. 
In speech, such as informal everyday conversation, the style of speech is however not necessarily 
the result of conscious selection. It may well be a result of personal habit or underlying social 
conventions. As when someone speaks with a regional dialect, it is rarely a deliberate application of 
style, although it is in fact exhibiting social style: 
“There are different styles in different situations, and different situations may give rise to different 
styles in expression of different people. In other words, style can be defined as ‘variation in 
language use’ whether it be literary or non-literary” (Katie Wales in Klitgård, 2008: 265).  
Explaining which meaning is actually created through stylistic variation is far from easy, as it of 
course also depends very much on the social context of any discourse as well as the person 
decoding the meaning. The sociolinguistic notion of style as variation was championed by William 
Labov in the field of ‘variationist sociolinguistics’, which, according to Coupland (2007: 5), has not 
yet provided a full understanding of “... what people meaningfully achieve through linguistic 
variation”. Likewise, this report will not endeavor to give an overall explanation of these advanced 
relations. It will instead try to locate some specific social meanings of style in and then analyse how 
these meanings have been translated into Danish. 
Literary Style 
Sociolinguistic studies of the concept of style are naturally less concerned with the language of 
literature and more concerned with that of spoken and dialogue based interaction, since this is 
where the most directly social communication is taking place. But this in no way means that 
literature does not exhibit social style, and a lot of social meaning can therefore still be found in 
fictional speech. Coupland (2007: 2) argues that it would be wrong to force the study of literary 
style too far from that of spoken texts, and this is even more the case when the analysed speech is 
actually taking place in a literary text.  
In the same way as a person can consciously or unconsciously switch between ways of speaking, 
thus creating varying images of identity, an author can switch between different styles when 
representing different characters in a literary text. This report is in fact looking for meaning in 
speech, which can only be considered spoken speech insofar as we, as readers, understand it as 
being such; as being personal narratives and not the construction of an author. And this 
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understanding is to a large extent the same that we apply to every other form of speech, although 
the speech here is being constructed by an author.  
One category of style, which is often consulted when dealing with literature, is that of genre. But it 
can be argued that modernist literature, such as As I Lay Dying, is often more concerned with 
breaking stylistic norms, such as the conventions of genre, than with following them. Modernist 
writing can in this respect be described as a style of anti-style, which deliberately avoids the grand 
narratives of earlier literary eras. You could say that it has created new syntagms in its escape from 
other syntagms and ironically the modernist approach quickly developed into its own style and 
genre. The narrative technique of stream-of-consciousness is an example of modernist style in 
which most logical and conventional modes of writing are disregarded all the way down to the 
grammatical structure of a text (Literary Communication in Modernism, 2009: 10-12 and 59). 
Dialects 
Although the style of literature has some relevance, the main stylistic interest of this reports is the 
more personal style of dialect. “Dialects are social styles” and have “strong cultural associations, 
especially when we look at them contrastively” (Coupland, 2007: 2). They serve as indexical links 
to people’s social identities by pointing to a person’s position regarding such factors as social class, 
age, and geographical background. Dialects have many structural, lexical and phonological features, 
which are often inherited through generations. But at the same time they change with the cultural 
and linguistic development of a given community, and can therefore be analysed for “their 
contemporary as well as their historical associations” (Coupland, 2007: 2). 
No two speakers have identical speech patterns, and no speaker is completely consistent in style. So 
although two speakers, or a million for that matter, are part of the same community, they do not 
necessarily speak with the same dialect or have the same accent, and even if they do, the situations 
and ways in which they employ it will differ. It is important to differentiate between dialect and 
accent, dialect being speech variations that are dependent on geographical or social context in 
general, and accent referring only to the features of pronunciation in dialects (Coupland, 2007: 5). 
Both dialect and accent are stylistic and sociolinguistic factors but this report focuses on dialects. 
Dialects, like other speech variations, can be considered non-standard when compared to more 
general categories of language such as Standard English or Standard Danish, and often, a speaker 
will consciously or unconsciously switch between standard and non-standard speech (Coupland, 
2007: 5-6).  
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All of these variations, great or small, convey different social meanings and different information 
about the speakers. It is not possible to grasp all information conveyed to you in every utterance, 
nor is all of the information relevant in all contexts. If you for instance meet someone for the first 
time and wish to know where in the world this person comes from without asking, you may pay 
special attention to any feature of that person’s speech that may convey geographical background 
through indexical links, or if you are more concerned with which social class the person is part of, 
you will instead listen for hints regarding this social category. Again, it could also very well be, as it 
often is, that the social and geographical background of the person, in the given situation, is of no 
importance at all, and you are much more interested in the content of the person’s speech than its 
social context. But the social style is still present, relevant or not. 
Styling and Stylisation 
One of Coupland’s primary points of criticism concerning traditional variationist sociolinguistics 
has been its lack of ability to explain the underlying meaning of social style, that is, how it is 
perceived and especially how it is constructed by the speaker. Conventional variationist 
sociolinguistics, according to Coupland, tends to consider words only for their most basic, 
referential meaning and not for the social and cultural meanings which are achieved through the 
way in which they are said. But style can in fact be manipulated by a speaker, and when a particular 
meaning is constructed through a speaker’s application of style, it is called styling (Coupland, 2007: 
4-8). 
Coupland describes styling as the “activation of linguistic meaning” (Coupland, 2007: 2) and the “... 
contextualisation of social styles” (Coupland, 2007: 5). So styling has to do with the choice of a 
certain style over another to fit varying social contexts. But since this idea of styling has been 
developed on the basis of spoken language, it presupposes that the one doing the styling is also be 
the one speaking. So who is then doing the styling in a literary text? Is it the author or the narrators? 
The term stylisation is used to describe the application of style to the narratives of others, and in 
fictional literature, the author is doing exactly this. Mikhail Bakhtin (in Coupland, 2007: 149) 
describes stylisation as “... an artistic image of another’s language”. It is thus stylisation when an 
author applies certain dialects to the speech of the characters in a novel, and such application of 
dialect is called ‘dialect stylisation’ (Coupland, 2007: 149-154). In many respects it is much harder 
to perform dialect stylisation in written language as opposed to spoken or visual language. In a 
movie for example, where communication is both audible and visible, a director can stylise by 
making use of both the phonetic capabilities of an actor as well as the physical presence of body 
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language. An author on the other hand, assuming he or she does not make use of phonetic 
transcription, is confined to the standard orthography of the language in question. And since dialect 
is often a variation in the pronunciation of an otherwise fixed language, and only rarely a variation 
in spelling, the possibilities of mediating dialect through written language are limited. 
In literature, dialectic style can easily be considered part of the author’s style of writing, since a 
narration is rarely the account of a real person but rather of how an author has chosen to present a 
person, real or not. But whereas the literary style of writing logically must be attributed to the 
author, the dialectic level only makes sense when the narrator is granted his or her own style. So in 
the same way as the reader must detach the voice of the narrator from that of the author in order to 
fully appreciate the artistic qualities of a novel, it is also important to separate the two when 
analysing the linguistic and social meanings within the novel. So it is critical to differentiate 
between the style of speech, including dialect and intrapersonal variation, and the literary style, 
including choices of composition and narrative technique. 
Both of these stylistic levels pose challenges in the task of translating and therefore both will be 
taken into account in the later analysis and discussion. “Stylistic analysis is the analysis of how 
style resources are put to work creatively” (Coupland, 2007: 3), and the objective of this report is 
therefore to see if the linguistic creativity of a source text is matched by the language of the 
corresponding target text. At the same time the report will look at the importance of 
contextualisation, and the styling of dialect will be given special attention, since dialect stylisation 
is consistent throughout the novel. 
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Source and Target Text 
 
The Original Text  
The story revolves around a family, consisting of Addie Bundren (who dies in the beginning of the 
novel, but nonetheless narrates chapter 40), her husband Anse, and their children Darl, Cash, Jewel, 
Dewey Dell, and Vardaman, as well as their neighbours Mr. Tull and his wife Cora. These are the 
main characters, but many minor characters are presented and some of these also have important 
roles in the story. 
The chapters of the novel are not indicated by number or title, other than the name of the specific 
narrator. The compositional structure of the novel is accordingly based on the story being narrated 
and delineated by various characters who all have their own personal viewpoints. That the novel is 
narrated and told in this way is also what makes it interesting. There is a clear overall story but it is 
only presented to the reader through the narrators via their perspectives and concerns. Through the 
different narrators the novel experiments with styles of personal dialect which can be seen both 
through the reported direct dialog and the general narrative voices.  
The novel contains 59 chapters in total which are narrated by 15 different characters. The chapters 
vary in length from 11 pages to only one line. Here is a table indicating both number of chapter and 
name of narrator: 
1. Darl 16. Tull 31. Tull 46. Darl 
2. Cora 17. Darl 32. Darl 47. Vardaman 
3. Darl 18. Cash 33. Tull 48. Darl 
4. Jewel 19. Vardaman 34. Darl 49. Vardaman 
5. Darl 20. Tull 35. Vardaman 50. Darl 
6. Cora 21. Darl 36. Tull 51. Vardaman 
7. Dewey Dell 22. Cash 37. Darl 52. Darl 
8. Tull 23. Darl 38. Cash 53. Cash 
9.  Anse 24. Vardaman 39. Cora 54. Peabody 
10. Darl 25. Darl 40. Addie 55. MacGowan 
11. Peabody 26. Anse 41. Whitfield 56. Vardaman 
12. Darl 27. Darl 42. Darl 57. Darl 
13. Vardaman 28. Anse 43. Armstid 58. Dewey Dell 
14. Dewey Dell 29. Samson 44. Vardaman 59. Cash 
15. Vardaman 30. Dewey Dell 45. Moseley   
 
The Translation  
As I Lay Dying was translated into Danish by Gunnar Juel Jørgensen and was first published in 
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1954. Jørgensen’s overall strategy to the translation seems to be that he went for a model in which, 
the actions by and the direct communication between the characters, is translated as clearly as 
possible aiming for something close to what Nida calls a dynamic equivalence. Jørgensen often 
makes grammatical and structural changes, shortens long sentences, and he, in some instances, adds 
and removes parts or whole sentences.  
In more generally terms the usage of tense structure and punctuation, in Jørgensen’s translation, 
tends to be simplified compared with the original. By this is meant that Jørgensen has a tendency to 
change the grammatical structures so that the sentences and paragraphs are more easily readable in 
the Danish version. The language in the translation – both of the various characters in dialog as well 
as the general narrative – does not represent the specific sociocultural distinctiveness of the 
language use in the original. Whereas the language use in the translation can be said to represent a 
standardised neutral Danish without any area specific or dialectic traits, all the language use in the 
original functions as a representation of speech in a fictive county in Mississippi called 
Yoknapatawpha which on the other hand an example of non-standardised language use. 
Yoknapatawpha County (see map on front page) is a fictional county that William Faulkner has 
made up himself. The county is a part of the state Mississippi and several of Faulkner’s literary 
works take place this county (Jehlen, 1976: 2). It is in the novel only stated few times that the story 
actually takes place in the southern United States and Yoknapatawpha plays a role in this. The 
speech of the characters all represents speakers in Yoknapatawpha since it is indicated that main the 
characters in the novel come from and have lived their lives in Yoknapatawpha County. 
Minor elements of the story have been shaped and adjusted to make more sense in a Danish context 
but on the whole the story has been allowed to stay as in the original. 
An Aspect of Translating Across Time 
Another aspect of the translation is that it was produced in a different time than the original. A 
given literary text will often be influenced by the conventions and literary fashions of its time, as 
well as of the sociocultural context that it operates within. This means that the specific time of 
writing is significant because the contemporary conventions of producing literature will often have 
assisted in shaping the way in which literature is made. If nothing ells, a specific piece of literature 
is made in a context of literary historical conventions and traditions, and herein it will either, as a 
literary work, blend in with the rest or stand out as unique (or somewhere in between).  
When Jørgensen started working on the translation of As I Lay Dying, 24 years after it was first 
published, he (aware of it or not) found himself dealing with a novel, whose present day 
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significance, was to large extend shaped by its own time and literary conventions. It therefore gains 
much of its artistic and literary value from its historical context and its specific usage of narrative 
technique.  
Some problematic issues do, however, arise when dealing with translation across different time 
periods. This is due to matters of the historical context in relation to the literary technique of the day 
and its artistic value. There is also the possibility that given conventions within translation as a 
field, by the time of translation, have in one way or another affected Jørgensen’s choices. 
This report will not be further concentrated with the aspects of translations across time periods but 
merely state that the given translation by Jørgensen is a product shaped under such circumstances. 
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Analysis 
 
Purpose and method 
The following analysis will delineate the areas of the translation process in which the conception of 
meaning is challenged by stylistic elements, especially focusing on the issues pertaining to dialect 
and other representations of social identity. The goal is to add a practical dimension to the theory 
presented in the preceding chapters by showing how a translator might go about dealing with these 
same issues. The analysis will therefore be concerned as much with the novel I min sidste time as it 
will be with As I Lay Dying.     
General as well as specific issues will be highlighted, discussed, and exemplified through 
comparison of extracts from both the original novel and its translation. And the analysis will 
continuously demonstrate and discuss the translator’s choices and strategies as well as their 
consequences and possible alternatives. 
When comparing extracts from the two novels the extract from the English source text (Faulkner, 
2004) will be written first, followed by its translation in the Danish target text (Faulkner, 1954), 
without any further reference to author or year of publication. 
Unproblematic Translation 
Although the analysis will be concentrated on the problematic aspects of Jørgensen’s translation, 
this first extract will exemplify a remarkably unproblematic translation: 
My mother is a fish (p. 76). Min mor er en fisk (p. 52). 
These words do not only constitute a sentence but also the whole of chapter 19. They are narrated 
by Vardaman, as he is realising that his mother is dead (like a fish he has found earlier in the story). 
Here, the grammatical structure of the source text is unaltered, with the subject-verb-object 
construction left intact in the target text. Even the two determiners, My/Min and a/en, are in the 
same positions, and their meanings are relatively unambiguous. The same can be said for is/er, 
which is simply the third person inflection of the most common verb to be/at være. This leaves the 
two nouns, mother/mor and fish/fisk, which are not only spelled similarly in the two languages, but 
are indeed identical in their referential meaning; a mother being the woman who gave birth to you 
and a fish being a specific type of animal that lives under water. 
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Nouns constitute the most common word class and thereby also hold the most possibilities in 
relation to synonyms and connotations. But in this case the nouns, along with the other words, are 
so standard that they are not likely to distort the intended meaning of the source text. And thus the 
translated sentence seems to achieve not only formal correspondence but also textual equivalence, 
to use the terms coined by Catford. 
It can of course not be denied that the sentence can have a certain symbolic meaning which relies 
especially on Vardaman’s use of the word fish. But such a meaning is not conveyed through these 
words themselves and would demand a level of literary interpretation outside the immediate interest 
of this report, as it is hardly the responsibility of the translator to account for any such symbolic 
meaning. 
Incorrect Language and Contractions 
The following extract from chapter 3 is a very short and in many respects simple sentence, which 
nonetheless holds three noteworthy features: 
“Where’s Jewel ?” pa says (p. 7).           >>Hvor er Jewel?<< siger far (p. 9). 
In the novel there are many examples of incorrect speech (by the norms of Standard American 
English), which to an extend function as indicators of social identity. One feature which is seen 
many times throughout the novel can here be seen in the use of the verb says. The use of this verb is 
not per se incorrect, since it fulfils its main function of indicating who is speaking. In this case, 
however, the most proper verb would be the more accurate asked. 
When the narrator uses another phrasing it could very well indicate something about him as an 
individual, or at least, how the author wants him to be perceived. By this is meant that the 
incorrectness of the language could indeed be saying something about the narrator’s social class or 
level of education. 
Although the verb has this indexical meaning and is stylistically problematic in both the source and 
target language, it does actually not constitute a problem when it comes to translation. In this case, 
the linguistic structures of English and Danish do in fact match (although the verb has been 
formally relocated), and the Danish clause ...siger far therefore displays the same problematic 
language use as the English source. The Danish translator therefore seems to achieve what Catford 
and Nida respectively call formal correspondence and formal equivalence. 
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The other clause of the sentence incites to another stylistic problem, namely that of contraction. 
Since the Danish language does not have the same possibilities of contraction as English, the 
contraction of where and is into where’s is as such translated correctly into the Danish Hvor er...  
So the invariance has been fully preserved in the translation process.  
The contraction of words, such as I’m, wasn’t, or it’s, is a general problem when translating 
between Danish and English. Contractions are generally used in English speech for economic 
reasons and are of an informal nature, as formal written English does not allow for such 
contractions, unless, as in this case, representing actual speech (dictionary.com). So the problematic 
issue is not that the contraction is itself incorrect. The problem instead arises because it cannot be 
translated due to the Danish language generally lacking the option of contraction. It can thus be 
argued that the Danish translation cannot convey properly the informal and spoken nature of the 
sentence. 
Hypothetically speaking, a non-standard but phonetically more precise representation of actual 
Danish speech can of course be sought, which would be more in line with the style of the source 
text. In that case the Danish adverb and verb could be contracted into a clause like Hvo’r Jewel?. 
Such a choice by the translator could be categorised as having dynamic equivalence since it is 
functionally equivalent while the structural and grammatical features of the sentence possibly is as 
close as they can get to that of the source text. 
Had the task on the other hand been to translate the Danish clause Hvor er... into English, a stylistic 
dilemma could also occur, as a choice between a formal non-contracted and an informal contracted 
English variation would have to be made. 
Translating Connotations 
In the novel there are many examples of specific lexis that could be said to be part of a larger 
dialectic speech system. One such example is the noun pa, which is also found in the preceding 
sentence. Pa is a non-standard English speech variation and an informal synonym for father 
(American Heritage Dictionary of the English Language), and it is used many times throughout the 
novel by the children of the family. There are in the English language several other words available 
to communicate the referential meaning of this noun (e.g. dad, daddy, papa, pop, etc.), with each 
alternative potentially carrying different connotations and thereby also social meanings. 
This could potentially say something about the geographical background or social class of the 
narrator, as well as the level of intimacy the narrator feels towards the father or indeed the reader. 
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Although pa is non-standard English it can very well be Standard Southern American English, in 
which case it works as an indexical link to the fact that the story takes place in the southern part of 
the United States, which in turn helps characterise the narrators using the word indirectly. 
Certain is it that the author has made a paradigmatic choice that is not available in the Danish 
language, and the translator has consequently used the word far as a substitute. Although the two 
words can be said to be equivalent, in the sense that they convey the same referential meaning (the 
man who conceived you), it is very likely that the two words do not have the same social meaning. 
Whereas pa, as stated, might indicate a certain social and cultural background, the Danish far, being 
the direct equivalent of the word father, is a standardised word, which is not specific to any social 
or geographical category in Denmark. And even if a Danish synonym for father exists that is 
specific to a particular part of the country, it would be problematic to use it, since it would make too 
direct a comparison between that specific area of Denmark and the southern part of the United 
States. It would be a covert translation strategy, which would be highly problematic because any 
given area in Denmark and the American South are geographically and socially unique places. A 
comparison would carry such aftermath of social, historical, and political implications that, if such a 
covert strategy should be attempted, the social meaning would end up more distorted than clarified. 
Had the translator, on the other hand, simply used the source term pa in the Danish text, it would 
have been a sign of a strongly overt strategy. But although this would bring the original term 
directly to the Danish reader, the chances that its indexical meaning would be fully decoded are 
minimal. 
This all shows that a Danish word with the equivalent social meaning does simply not exist, and 
many of the sociocultural connotations of the word pa are thus lost in the Danish translation. This 
meaning is lost because the indirect descriptions of literary components such as characters and 
setting unavoidably will appear altered from the original version. How much meaning is lost will 
vary from reader to reader and according to the specific case, but it is certain that parts of the social 
meaning in the original are not what the readers of the translation receive. The translator must have 
been in a dilemma regarding this issue, and he seems to have chosen a solution prioritising 
referential meaning above social meanings and standard above non-standard. 
Translator Interference 
In the prior example the translator has been forced to somehow compromise social meaning due to 
linguistic challenges, but his presence has still been largely anonymous. However, the translator 
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does not always take the most neutral position and can in fact also alter meanings, as the following 
example shows. This is an extract from chapter 2, in which Cora, the neighbour, is speaking about 
some chickens that she has bought: 
So after they were going to cost so much more than Mr Tull thought… (p. 3). 
Og da de nu ville koste så meget mere, end min mand havde tænkt… (p. 6). 
Minor grammatical alterations have been made in the Danish text but what is interesting about this 
clause is the way in which the narrator speaks of her husband. She calls him Mr Tull, but it has been 
translated with the Danish words min mand, meaning my husband. And although Mr Tull and my 
husband in fact refer to the same person, there is arguably a big difference in how he is titled. 
Especially seeing that, at this early stage of the novel, there has indeed been no direct indication that 
Mr Tull is actually Cora’s husband. So the translator is in fact disclosing information to the reader, 
which the author has chosen to withhold until later. Thereby the reader is of course spared some 
bewilderment concerning who Mr Tull is, but assuming that this bewilderment is the intention of 
the author or that the author here wanted to state something about the relationship between Cora and 
her husband, this choice is in fact altering meaning. 
It is quite possible that the translator, at the same time as prematurely revealing the information that 
the two characters are married, is omitting an indication that Cora is somehow subjected to her 
husband. If this is the case, it can be considered a form of dialect stylisation, which the translator 
has excluded from the target text. But this again could be deliberate, seeing that calling the husband 
Hr. Tull in Danish will probably not have the same cultural implications. 
It might also be the case that calling one’s husband Mr, followed by his surname, is a linguistic 
convention of formality, and thereby a stylistic feature, of the American South. And the Danish text 
could therefore very well be exemplifying a covert translation strategy, serving the Danish reader 
more than serving the source text, and thereby to some extent compromising the original meaning.  
Overt and Covert translation of Lexis 
Given the dissimilarity of societies such as the south in the United States and Denmark there are 
instances where the novel contains some context specific vocabulary items which contain and/or (at 
least partly) function as characterisation and formation of social/cultural meaning. By this is meant 
that some individual words or phrases may carry particular meaning that is specific to a certain 
sociocultural environment or situation. When this occurs a translator is put in a dilemma because a 
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mere direct translation of the word (although possible) will not suffice in communicating the 
sociocultural meaning that lies behind the word.  
An example of a phrase where the translator has felt that a direct translation would not be 
immediately recognisable is:  
… he crosses the floor in four strides with the rigid gravity of a cigar-store Indian 
dressed in patched overalls … (p. 1 – bold added). 
… han går hen over gulvet i fire lange skridt, stiv og gravitetisk som en af de 
indianerfigurer, der står uden for cigarbutikkerne, og klædt i en lappet overall       
(p. 5 – bold added). 
In this example the translator found it necessary to add the typical location where a sculpture, such 
as the described, might be found. If the translator had thought that his readership would have no 
problems understanding what a cigerbutiksindianer was (which would be a translation with formal 
correspondence and formal equivalence) then he would probably not have added his own 
explanatory sentence and thereby clarifying what was meant by cigar-store Indian. One could then 
argue that the translator makes use of a strategy in which he hopes to achieve a dynamic 
equivalence (and probably does) because the message is delivered intact only at the cost of some 
structural and lexical alterations and additions. 
That Jørgensen has chosen to add the explanatory sentence seems like an attempt at overt 
translation. This is the case because he kept the original description intact by adding a brief extra 
explanation so that the target reader would have a better chance of knowing what was being referred 
to. This does not qualify as recreating an equivalent sociocultural figure or symbol (and thus having 
a covert translation) because all Jørgensen did was adding a simple linguistic structure in order to 
allow the presence of the original figure/symbol.  
Another example of a word having a specific sociocultural meaning/significance in the translation 
versus the original is the word buzzard, as seen in this phrase:  
… the tall buzzards … (p. 86).  De store musvåger … (p. 58). 
and in this clause: 
The buzzard is … (p 108).   Gribben hænger … (p. 72). 
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Regarding this word the analysis has two important analytical points. The first is that Jørgensen, 
either by mistake or deliberately, has chosen to translate the word buzzard with two different 
translations, although they in the novel appear in strikingly similar situations. There is of course the 
possibility that it is a simple mistake on the part of Jørgensen, seeing that buzzard can be translated 
into both alternatives. He does, however, have both versions in his translation. Each alternative will 
make way for its own analysis of the type of translation. 
Using the alternative musvåge implies a covert translation strategy because it is a bird that lives in 
the European (including Denmark) and Asian geographical areas but is not found in the Americas 
(a-z animals). This means that Jørgensen in this case chose a translation in which he changed the 
type of bird to fit with what may be found in the Danish geographical area rather than what exists in 
North America. He thus changed the discourse world of bird types into one that fits in a Danish 
context and that a Danish reader would be familiar with (but that is non-existent in Mississippi) 
which means that using musvåge is functionally equivalent to buzzard but not formally equivalent. 
Had Jørgensen on the other hand chosen the alternative grib it would imply an overt translation 
strategy seeing as a grib is not found in Denmark but is in North America. Grib would thus be a 
representation of the original discourse world, which the target reader would be ‘shown’ or be 
‘introduced’ to, and it has at the same time both formal and functional equivalence seeing as 
buzzard can also be translated into grib.   
Untranslatable Dialect 
Having moved into the area of culturally dependent words, the next examples will dig a little deeper 
into some of the problems that pertain to the translation of dialect. The first is spoken by Tull in 
chapter 8: 
”Taint no rush” I say (p. 28). “Det haster ikke”, siger jeg (p. 22). 
Here, the Danish translation could, roughly put, have been spoken by anyone (speaking Danish of 
course). You could say that, although Det haster ikke is the correct translation of Taint no rush, 
Taint no rush would hardly be the correct translation of Det haster ikke, since it is much more 
stylised than the standard Danish expression. 
This is firstly because no less than three words (It-is-not) have been contracted to form one single 
word. And secondly, the contraction becomes very ‘Southern’ when combined with the no, as the 
two words together form a double negative, which is a typical trait of Southern American English. 
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In Standard English, the double negative is considered an incorrect construction, since the two 
negatives, formally, cancel each other out, thereby creating an ‘affirmative’ (The American 
Heritage Dictionary of the English Language). But in some languages and dialects, such as 
Southern American English as well as other English dialects and other languages than English, 
multiple negatives instead function as a ‘negative concord’, meaning that the negatives add to each 
other instead of subtracting (Penka, 2011: 14). 
Still, this only adds to the fact that the double negative is culturally dependent and therefore very 
prone to stylistic purposes such as dialect stylisation. 
This is another excerpt spoken by the same narrator in the same chapter: 
But, come long and short, it wont be no harm done neither way (p. 28). 
Men hvordan det end går, så er der ikke sket større skade (p. 19). 
Here we witness nothing less than a triple negative, as negations are found in both wont, no, and 
neither. The problem when it comes to the translation, however, is that that the Danish language, as 
with contractions, does not hold the possibility of negative concord. And even if it did, the dialectic 
meaning of the multiple negative would not function in the process of identity formation, as it does 
when contrasted to Standard English. So the translator has, understandably, chosen to include only 
one simple negative by using the Danish word ikke. 
This was an example of a single speech feature conveying untranslatable social meaning. The next 
example is of connected sentences that includes another stylised Southern speech feature, along 
with other non-standard speech features. The extract is from chapter 29 and includes part of a 
discussion between the narrator Samson and his wife Rachel: 
So I left them squatting there. I reckon after four days they was used to it. But Rachel 
wasn’t. 
“It’s a outrage” she says. “A outrage.” 
“What could he ‘a’ done?” I says. “He give her his promised word” 
(p. 104 – bold added). 
Så lod jeg dem side. Efter fire dages forløb var de vel vant til det. Men det var Rachel 
ikke. 
>>Det er skandaløst,<< siger hun. >>Skandaløst.<< 
>>Hvad skal han gøre?<< siger jeg. >>Han har givet hende sit ord.<< 
(p. 69). 
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Non-standard English features here include the use of a’s in a outrage and ‘a’ done. The first is 
incorrect, because the following noun outrage has an initial vowel sound and the proper indefinite 
article would therefore be an. The second ‘a’ seems to have been employed as a phonological 
representation of the verb have, and it is therefore not necessarily incorrect, although being non-
standard in writing. The most atypical speech feature of the extract is however the grammatically 
incorrect inflection of verbs seen in the pronoun-verb combinations they was, I says, and he give. 
These inflections are very incorrect but could nonetheless be common features of Southern 
American English. At least the first instance, they was, is Southern, as it is an example of a 
‘was/weren’t regularisation’. This regularisation indicates that affirmative inflections of to be in the 
past tense can be exchanged by the first/third person singular inflection was and that the negative 
equivalents can be expressed by using the plural/second person singular contraction weren’t (Nagle 
& Sanders: 6). 
Although the two other incorrect inflections of the extract do not follow this regularisation, they do 
show the same stylistic disregard for common grammatical rules. So it is not unlikely that they are 
part of the same speech pattern. In fact, all three instances are spoken by the narrator Samson, and 
they are present in both his personal narrative and the dialogue he accounts for. 
All of the non-standard and incorrect speech features have however, once again, not been accounted 
for in the target text, which consists only of standard, non-regional Danish words and inflections. 
Consequently, the impression that an English reader receives of Samson (as being for example an 
uneducated or simple individual) is probably quite different from the impression which the readers 
of the Danish translation receive.  
Stylistic Characterisation 
For the author, making use of so many narrators in the novel must of course have some kind of 
purpose. They generally tell the same story, but they tell different parts of it and do so from 
different points of view. Therefore they are also likely to apply different social styles, and in that 
way, stylisation can help in the characterisation as well as the differentiation of the many narrators. 
The following will be two paragraphs extracted from two different chapters, narrated by two 
different characters. Both paragraphs constitute the beginning of the chapter in which the narrator is 
introduced for the first time. The first paragraph is narrated by Anse, the father of the family, and 
the second is narrated by his wife Addie, who is in fact also the one narrating the title, As I Lay 
Dying: 
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Anse in chapter 9: 
Durn that road. And it fixing to rain, too. I can stand here and same as see it with 
second-sight, a-shutting down behind them like a wall, shutting down betwixt them 
and my given promise. I do the best I can, much as I can get my mind on anything, but 
durn them boys (p. 30 – bold added). 
 
Gid fanden havde den vej. Og så ser det oven i købet ud til regn. Jeg kan stå her og se 
det, som om det var noget, der var givet mig fra oven, hvordan det lukker sig bag dem 
som en mur mellem dem og det løfte, som jeg har givet. Jeg gør alt, hvad jeg kan, men 
jeg har jo ikke meget hoved til det i øjeblikket, og drengene … å, gid en vis mand 
havde dem (p. 23).  
Addie in chapter 40: 
In the afternoon when the school was out and the last one had left with his little [,] 
dirty [,] snuffling nose, instead of going home I would go down the hill to the spring [,] 
where I could be quiet and hate them. It would be quiet there then, with the water 
bubbling up and away and the sun slanting quiet in the trees [,] and the quiet smelling 
of damp and rotting leaves [,] and new earth; especially in the early spring, for it was 
worst then (p. 157 – commas added in bold and square brackets). 
Om eftermiddagen, når skolen var holdt op, og den sidste af dem var gået med sin 
lille, beskidte, snottede næse, ville jeg i stedet for at gå hjem vandre ned ad bakken til 
kilden, hvor jeg kunne være i ro og tænke ondt om dem. Der ville være så fredeligt, 
sådan som vandet kom boblende frem og forsvandt igen, og solen sank skråt ned bag 
træerne, og jeg havde duften af de våde, rådnende blade og den friske jord. Særlig i 
det tidlige forår, for så var det værst (p. 102). 
 
What is interesting about these two source paragraphs is, firstly, that they each have certain stylistic 
features, secondly, that they are very different from each other, and thirdly, that they have lost much 
of their stylistic difference in translation. 
The paragraph narrated by Anse largely has Standard English punctuation, but at the same time has 
strong, non-standard, lexical features. These features have been marked in bold and include the 
adjective durn, which is a synonym for damned (The American Heritage Dictionary of the English 
Language), the verbal fixing to, which refers to something about to happen (The American Heritage 
Dictionary of the English Language), and the adverb betwixt, which is a synonym for between 
(Dictionary.com).  
All of these words are in fact idioms pertaining to the American South. The wording a-running is an 
example of a gerund inflection of verbs subjected to a-prefixing, which is likewise a typical feature 
of Southern American English (Nagle & Sanders: 6). And this leaves only the adverbial same as, 
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which is not in itself a dialectic idiom, although its position in this context is very Non-standard 
English and formally unnecessary. 
Contrastively, there are no Southern dialectical features to be found in the paragraph narrated by 
Addie. But instead there seems to be a lack of Standard English punctuation. To illustrate this, the 
places where commas should, or at least could, have been applied, are marked by square brackets in 
the source text. Those are respectively two commas, which separate the three independent 
adjectives: little, dirty, and snuffling; one comma separating the non-restrictive clause: where I 
could be quiet and hate them from the main clause; and finally two commas, which are not an 
upmost formal necessity, but could easily have been added before the many coordinating 
conjunctions (and) to help the reader separate the phrases and catch his/her breath. 
There is hardly any doubt that the omission of these commas are deliberate on the part of the author, 
since he proves to be perfectly in control of punctuation elsewhere in the novel, such as in the 
paragraph narrated by Anse. So the commas must have been left out for a reason, and this reason 
could very well be stylistic, although this indication of style does not seem to have anything to do 
with dialect. The author indeed seems to indirectly state something through this stylisation. 
Leaving out the commas could serve some sort of poetic function, adding certain rhythmic value 
and stress to the narrative, which would be in line with the “artistic image” described by Mikhail 
Bakhtin as the purpose of stylisation (see section on Styling and Stylisation). Interpreting what this 
artistic image poetically tells us about the narrator is for another report to do, but it is obvious that 
the ‘non-standardness’ of the text somehow rubs off on its narrator. 
In this case is, the stylistic variation (the lack of commas) would be relatively easy to recreate in the 
target text, since the Danish language holds indeed similar norms regarding punctuation, which can 
be deliberately flouted in the same way as in the source text. But there has nonetheless been applied 
very standard punctuation in the Danish translation. Commas have been inserted in positions 
corresponding to those indicated by brackets and even a few more, causing the target text to have a 
far more ‘natural’, Danish reading. The style and social meaning of the source text is thus changed, 
and in the same sense as the lack of punctuation by the author seems to be deliberate, so does the 
formally correct punctuation applied by the translator. 
The same cannot be said about the translation of the paragraph narrated by Anse. The stylistic 
variation in that case is not grammatical but idiomatic, and the translator will hardly have been able 
to find Danish words conveying the same social meaning, at least not without resorting to 
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excessively overt constructions, explaining the meaning of every Southern idiom to the reader. 
Danish idioms that in the same way serve as indexical links to the cultural context of the American 
South do simply not seem to exist. And although the translator in fact has made a very dynamic 
translation, using many Danish idioms to replace the Southern ones, their social style is inevitably 
lost in translation.  
Instead, the Danish idioms create new and different social styles. So when comparing the two 
paragraphs and the social impressions they give to the reader, there is in fact a big difference 
between the English and Danish texts. The Danish translation has, partly deliberately partly 
inevitably, deprived the target text of the stylistic features which make the source text stand out. 
You could say that the stylistic variations present in both the paragraph narrated by Anse and the 
paragraph narrated by Addie have been standardised in the Danish translation. And thus, despite 
originally being very different, the two paragraphs are in Danish exhibiting very similar social 
styles. 
There are of course still obvious differences in the content as well as tense of the two narrators’ 
speech. But these differences are largely the only ones left in the translation, leaving much of the 
referential meaning intact but the social meaning severely compromised. 
How the narrators speak is of course, as in real life social interactions, dependent on situation and 
the specific social context. So every narrator is not necessarily consistent in his or her speech and 
different quotes from the same narrators can easily be found exhibiting completely different social 
styles. 
But the point of this comparison has not been to state that the characters are different from each 
other, which is self-evident. Nor is it to stress the fact that the characters express themselves 
differently. The point is rather to show that these obvious differences become less obvious in the 
Danish translation than they are in the source text, and that this to a large extent is due to not only 
the inherit differences between English and Danish, or differences between Southern American 
English and Danish, but that they can also be due to the sometimes critical role played by the 
translator. 
Similar comparisons could be made of narration as opposed to quoted dialogue in the novel, of 
speech in one tense as opposed to another, of one geographical area as opposed to another, or of one 
gender as opposed to the other. But the result is likely to be the same; that the standardised social 
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style created, and indeed stylised, by the translator in the target text cannot live up to the nuances of 
the source text. 
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Discussion 
 
Since style conveys social meaning and translation is the reproduction of meaning, the act of 
translation must take stylistic features into consideration in order to retain the meaning of a text. But 
as shown in the analysis, this is not always possible. So translation is not just the practice of 
locating and reproducing meaning. It is, at least in the case of this novel, as much a question of 
evaluating which types of meaning that are essential in a text and accordingly focusing on 
reproducing the features of the text that convey these meanings. 
The translation process also involves a judgement of which features, and thereby meanings, that are 
in fact translatable. The focus of this report has been on meanings which are conveyed indirectly 
through speech and the translation of exactly these meanings has proven to be an insurmountable 
task. 
In a text as stylistically distinctive and varied as As I Lay Dying there are simply too many features 
and meanings to account for. No less than two and a half pages of the previous analysis were used 
to describe the meaningful features of one single sentence. The words “ Where’s Jewel ?” pa says 
are in that respect not very different from many other sentences of the novel, and a similar analysis 
could have been done with many sentences in not only As I Lay Dying but also other works of 
fictional literature. The question could then be raised, that if so much can be written about the 
meaning of five simple words, not even exhausting their stylistic implications, to which extent it is 
then possible to recreate the same exact meaning in another language? 
The obvious answer would be that it is not - not using five words and not using five hundred. 
Language simply has nearly endless implications when it comes to meaning, and trying to account 
for all of them would quickly prove to be in vain. The cultural and structural differences between 
languages further diminish the probability of a satisfactory translation result, as exemplified in this 
report by English and Danish. An inherent challenge in the notion of meaning is that it is a relative 
concept and therefore susceptible to varying social contexts and personal interpretations. The 
concept of invariance can to a degree contain this relativity as it insists that there are certain central 
meanings in a text that cannot be bypassed in a translation. But languages are not only how we 
describe meaning but also how we understand it, and consequently words can be interpreted in as 
many ways as there are people. 
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Faulkner probably intended his novel to give its reader some kind of an insight into the people of 
the South. But the narrators do not speak as if they were being listened to by outsiders. In fact, they 
do not seem to have consciously styled their speech in any way. As readers we of course know that 
the author and the Danish translator are the ones doing the styling, although they do not employ 
style in the same manner. But seeing that the narrators of the story are not real, the stylistic 
representations of character in the target text are not less ‘real’ than those of the source text. In fact, 
had the characters known (imagining they were real) that they were being ‘read’, would they not 
themselves have altered the way in which they speak to a more easily understandable standard 
English, matching the style of I min sidste time? 
This is of course a very hypothetical question and therefore does not demand an answer. But it 
points back to the paradox described in the delimitation of this report, of applying sociolinguistic 
theory to people who in fact do not exist and therefore have no social presence. It also points back 
to the dilemma of a translator having the possibility of adjusting a text to its readers, which the 
following paragraphs will discuss further. 
Dialect Stylisation in Relation to Covert and Overt Translation 
When it comes to the question of dialect stylisation it is fairly obvious that Jørgensen chose a 
strategy not dealing too much with the fact that the language in Faulkner’s original is heavily 
stylised and generally far from what can be classified as standard or non-regional English. Whether 
or not the translator’s choice is to be considered sensible depends very much on which categories of 
meaning are considered essential in the novel. 
Making a covert translation of the dialectic stylisation, into a Danish sociocultural context, would 
no doubt have proven to be a very problematic and difficult task. Firstly, because it seems 
impossible to find an equivalent Danish dialect, and secondly, the use of this dialect would have to 
match its own geographical and social environment to approximately the same degree that 
Faulkner’s stylised language matches the environment of Mississippi. 
The overt translation is simpler, since the translator in this case has to show rather than explain the 
sociocultural elements and environment of Faulkner’s text, and this seems to be what Jørgensen 
went for, intentionally or not. However, he does not manage to show the target readers what kinds 
of social style are applied in the narration of the story, which is the way in which much of the 
sociocultural environment, indirectly, is described. Faulkner wrote a work of literature so unique in 
its stylistic and sociocultural expression that the very lexis and structures he utilised carry an 
integrated part of the meanings. Indeed, how the original story is told is in many respects more 
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interesting than what is told. In As I Lay Dying the context thereby seems to have been valued 
above content, and the Danish translator does not manage to reproduce this important relation.  
One of the largest linguistic problems concerning this text is that the style of the characters’ speech 
patterns has a characterising effect, because they express forms and degrees of cultural and social 
identity. By default when the same speech pattern is expressed in Danish, and in a Danish context, it 
does not have the same effects of characterisation as it does in English. Jørgensen thereby loses 
much of the significance that lies within the specific discourses of the different characters. And 
seeing as the whole novel is narrated not by one but by 15 different characters, the Danish text is 
missing out on an immense amount of social meaning. 
Even seemingly small details, such as grammatical speech features, can potentially communicate 
and orientate the reader towards a specific comprehension of cultural, social, or ideological matters. 
It is for this reason that the stylised use of language in the novel makes both a covert and overt 
translation seem impossible. As Jørgensen cannot really introduce the target readers to the stylised 
language of the characters, and cannot adapt the specific use of language into a Danish sociocultural 
context, he ends up somewhere in between. The use of language in his translation, as pointed out in 
the analysis, is a neutral, non-regional variation of Danish, which does not carry sociocultural 
connotations that are functionally equivalent to Faulkner’s use of language.  
If you change aspects of a narrator’s character, as the Danish translation does, you lose or alter an 
important part of the whole communication act. So when Jørgensen, in his translation, fails to 
reproduce the stylised speech features of Faulkner’s characters in the text he simultaneously 
changes the impression conveyed of their identities. 
Hence, Jørgensen does not achieve functional equivalence and he does also not reach a second hand 
functional equivalence, because he gives very few illustrations or indications as to the kind of 
language actually used in the original text. 
If following the principle of universal translatability, there must exist a combination of words that 
together achieve a functionally equivalent translation. But if this possibility in fact exists, we do not 
see the realisation of such a word combination in Gunnar Juel Jørgensen’s translation.  
Loss of Artistic Expression  
A significant part of the problem that Jørgensen is facing pertains to the fact that he is dealing with 
a fictional text. Fictional texts make way for an artistic expression which can have an additional 
level of meanings imbedded in their linguistic and stylistic structures. A literary text can be 
considered a work of art because the qualities and functions of its expression become unique in the 
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sense that all words, sayings, and idioms are there only because the author has made that exact 
choice. It thereby also becomes artistically unique in the sense that it stylistically stands out from 
the other works of a given genre. 
This report has not been concerned with As I Lay Dying or I min sidste time as works of art but as 
representations of speech. But because the artistic value to a large extent lies exactly in the way 
Faulkner has stylised this speech and thereby contrasted it to other literary works, it becomes a 
translation problem. It can be argued that Jørgensen’s method of translation in several respects does 
not take into account the narrative techniques and artistic considerations under which the original 
was written. 
This seems clear in several instances, for example regarding the narrative technique stream-of-
consciousness. This technique is much used in the original, especially in the chapters narrated by 
the character Vardaman. But it is also applied in smaller measure in other instances. The extract 
narrated by the character Addie, in which punctuation was lacking and standard sentence structures 
were discarded, is an example of this. In that case the translator inserted grammatical punctuation 
and corrected what was structurally non-standard in the original, thereby constricting the original 
flow of thought and speech. Such stylistic alterations do not only compromise the characterisation 
of the narrator but also affect the overall artistic distinctiveness of the novel. 
A similar point can of course be made concerning the translation’s lack of dialect stylisation, which 
likewise affects the artistic expression of the novel. From a practical viewpoint, it is therefore to a 
large degree because of the specific stylisation in the language use that elements of the artistic 
expression are lost when translating. It is of course nearly impossible for a translator to completely 
account for the artistic expression in a literary work, but it is nonetheless a real consequence of 
literary translation that artistic expression might be lost. “… meaning and form always operate 
closely together; they are no longer arbitrarily connected, and cannot be changed without a 
corresponding change of meaning. Thus, paraphrases, commentaries, explanations, coining or 
borrowing of new words and phrases – all of which render the translation of other genres in 
principle possible – are not really sufficient in literary translation.” (House, 2009: 41). 
Whether or not it is actually possible to properly replace such artistic expression in another 
language is another discussion. The point here is that the specific language in Faulkner’s novel is an 
essential part of the novel’s artistic value and that certain parts of it may not be translatable at all.  
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Conclusion 
 
The elements of stylisation are what makes the novel very problematic to translate because the 
meanings of sociocultural importance in the text are imbedded in the specific use of language. The 
stylising of language is dependent on the specific lexis and grammar of the source text and the 
linguistic and artistic expressions of the novel are therefore unique to the original text written by 
William Faulkner. It is clear from many of the examples in the analysis that the particular language 
of the novel and the dialect stylisation is heavily loaded with sociocultural content and meaning. 
This means that a translation of the novel is essentially impossible if the purpose is to keep 
Faulkner’s original stylistics and artistic meanings intact. 
This leaves the one alternative that if somebody actually wants to understand the novel as it was 
written, they have to read it in the original English. The Danish translation is simply not sufficient 
in recreating the feeling, the setting, and the effects of dialect stylisation in relation to the 
sociocultural components that reside within the original text. 
When it comes to either an overt or covert translation strategy Gunnar Juel Jørgensen has chosen an 
approach leaning towards an overt translation strategy, but he does still not manage to convey the 
sociocultural features that give Faulkner’s novel its distinct stylistic expression. This does generally 
not appear as his fault, for the reasons described above, and he does manage, as shown in the 
analysis, to express some of the sociocultural meanings of the linguistic elements in the novel. His 
choice of adapting the language to a non-specific standard version of Danish seems sensible in light 
of the obvious lack of an equivalent stylistic expression. Jørgensen’s translation is therefore a 
decent attempt at reproducing the original novel, but seeing as his language useat best reaches 
formal equivalence or formal correspondence, in relation to the dialect stylisation and the 
sociocultural associations, he fails in reproducing the particular nature of Faulkner’s novel. 
Nevertheless, what one experiences in the translation are still in many ways unique narratives with 
several of the intended meanings intact. Jørgensen seems to have come to the conclusion that he 
could not stylise the language to convey the same meanings as Faulkner’s stylisation did, and 
therefore he has probably focused on communicating the basic message present in the story itself at 
the expense of certain artistic qualities. It is not the whole picture, as Faulkner painted it, that the 
Danish reader is exposed to, but it is a similar version, which may or may very well still have 
artistic value. 
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Considering the overall nature of the translation phenomenon, it is a massively unstable and very 
debatable academic field, since the outcome of any given translation in any case depends hugely on 
the choices and interpretations made by the individual translator. Due to structural differences 
between languages, as well as the semantic values of lexis varying between different languages, 
translations are based on a notion of meaning as being an elusive entity relieved of any specific 
structural or rule-based constraints. The phenomenology of the conceptual tools within translation 
theory is flexible in the same way, since the tools all have to deal with a notion of meaning that is in 
principle ever-changing and volatile, and thus making concrete definitions of meaning is at best 
theoretically possible.  
This report has located meaning in many aspects of the text, but it has not been concerned with 
applying them to anything. Nothing has been at stake, and it has therefore been possible to approach 
the texts objectively. Had the speech been presented in real social interaction, or had there been a 
personal interest in any particular meaning, this would probably not have been possible. 
The entire issue of meaning is further complicated by the fact that the sum of meaning, in a given 
text, is delimited by not only the narrator and the translator but also by the recipients of the text. 
There exist several types of meaning which are each dependent on varying language features. 
Accordingly, the manner in which the novel is dealt with and managed, in the target culture/society, 
depends on institutional and political influence which could potentially extract the novel from its 
original historical and/or ideological context. This idea might seem slightly blown out of 
proportion, but it is central to the conception of a translation being based on a concept of meaning, 
because the meaning created as the text is received in a target society is in every sense as real as the 
meaning that arose when the original text was first created. 
An original, artistic, fictional construction such as As I Lay Dying is therefore in treacherous waters 
when it goes through the process of translation and enters into communities with different cultural 
and social backgrounds, norms, and practices. Even the notion of an author’s intend with his/her 
literary work, which is of course always (to a degree) an abstract construction, is likely to change 
after the re-evaluation of values that the process of translation also is. 
So what are we then left with when holding the finished translation in our hands? A separate work 
in its own right although fully inspired by and dependent on the original?  
One thing is certain, and that is that the notion of a literary translation as simply being a story 
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recreated in another language is an oversimplification and misunderstanding of the multifunctional 
factors in play in the process of translation. 
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Summary 
 
Introduction and definition of research field 
The report is about the challenges involved in translating stylisation of speech and the sociocultural 
meanings which are conveyed through such use of language. In order to investigate these issues the 
report makes use of general literary translation theory as well as sociolinguistic theory on the 
concept of style. The theories about style and stylisation are mainly about the implications of actual 
speech but the report attempts to apply them to the language of literature in an endeavour to better 
understand the problems concerned with translating stylised language and social meanings.  
These problematic issues are being dealt with by analysing the language of the fictional novel As I 
Lay Dying, written by William Faulkner in 1930, and comparing it to its Danish translation from 
1954. By analysing the translation strategies, or lack thereof, in contrast to the original novel, the 
report tries to illuminate the possibly problematic process of translating highly stylised speech.  
Literary translation theory 
The theoretical chapter about translation is concerned with the nature and possibly problematic 
issues of literary translation. More specifically the chapter deals with translation problems regarding 
structural, grammatical, lexical, and generic issues as well as the challenges involved with notions 
of cultural and social identity. The concept of overt and covert translation strategies is also taken 
into account.  
A key concept when working with translation is the idea of meaning. Meaning is the essential 
element in translation because it is a component of a source text that must be reproduced in the 
target text. In order to establish the significance and handle in a tangible way the concept of 
meaning, as well as the themes and theoretical implications of the chapter, the report looks into the 
notion of equivalence. This is by no means a simple or straight forward concept. The term is used 
broadly and by several theorists for various theoretical purposes.  
The given equivalence that a translator may attempt to accomplish is largely dependent on the 
purposes of the translation in regards to the target readers. What is to be considered a ‘good’ 
translation may therefore vary according to the intended readership.  
The concept of equivalence is highly significant because it, in more or less all its variations of 
usage, deals with notion of either reproducing or remaking the original meaning of a source text.         
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Style, styling, and stylisation  
The theoretical chapter on style is concerned with the meaning residing within speech. Different 
styles of speech are defined by the fact that there exists variation within the concept of style 
containing different social meanings. Styling is defined as the application of style to one’s own 
speech and stylisation is defined as a certain style being applied by a person in the representation of 
other people. These concepts are used to describe which implications style can have concerning 
matters of cultural and social identity. In this case the concept of dialect is of particular interest 
because it is one of the clearest indicators of style pertaining to the formation of sociocultural 
identity in speech. Dialect stylisation is thus an essential focus of this theoretical chapter and is 
immensely useful in relating the concept of social meaning to the practical aspects of a translation 
process. 
The analysis 
The purpose of analysing the language of Gunnar Juel Jørgensen’s translation, I min sidste time, is 
to bring a practical element into the otherwise theoretical study of style and translation. The point is 
to exemplify how the problematic issues, arising from combining theories on style and literary 
translation, are manifested and how a translator might go about practically dealing with such issues. 
Furthermore, the purpose is to understand the language created in a translation process from a 
theoretical perspective dealing with how meaning is created through style.   
The method utilised in the report is based on exemplification, analysis, and discussion of certain 
words, sentences, and paragraphs that illustrate the problematic issues that the report wishes to 
highlight. The aim is to present an in-depth demonstration of the complexities of dealing with 
stylised speech in a translation process through analysis and discussion of the examples. 
The results of the analysis pertaining to general problematic translation issues are several but the 
central points relate to the fact that some specific vocabulary items, sentences, and grammatical and 
structural choices, as well as the usage of dialect stylisation, may have sociocultural connotations 
imbedded in the specific combinations of lexis. Consequently, the specific use of language becomes 
very important in relation to achieving the right kind of equivalence in the translation. A lot of the 
explicit linguistic choices therefore play significant roles in the formation of sociocultural identity 
and meaning.  
Discussion and conclusion 
In the discussion and the conclusion all the elements of the theoretical chapters are evaluated and 
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concluded upon in relation to the results of the analysis. These arguments and reflections 
concerning meaning and style in literary translations are weighted and considered from several 
positions in relation to the notions of social and cultural identity. The chapters are a culmination of 
many of the things that can and should be taken into consideration when approaching translations of 
literary texts like As I Lay Dying, which are so massively dependent on its stylistic expression to 
define many of its meaningful components. 
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Resumé 
 
Indledning og definition af forskningsfeltet 
Rapporten handler om de udfordringer, der er forbundet med at oversætte stilisering i tale, samt de 
sociokulturelle betydninger som stilisering har. For at undersøge disse udfordringer gør rapporten 
brug af litterær oversættelsesteori samt sociolingvistisk teori, der beskæftiger sig med begreberne 
stil og stilisering. Teorierne om stil og stilisering handler hovedsageligt om konsekvenserne af 
egentlig tale, men rapporten forsøger at anvende disse til at forstå litterær oversættelse. Dette gøres i 
et forsøg på bedre at forstå de problemstillinger, der henvender sig til stiliseret sprogbrug samt de 
betydninger, som stiliseret sprogbrug indeholder i forbindelse med forståelsen af sociokulturelle 
identiteter. 
Disse problematiske spørgsmål bliver behandlet ved at analysere den danske oversættelse af 
romanen As I Lay Dying, skrevet af William Faulkner i 1930, samt dens danske oversættelse fra 
1954. Derved undersøges hvilke typer af oversættelsesstrategier, den danske oversætter har benyttet 
sig af. Ved at analysere oversættelsesstrategier, eller mangel på samme, i forhold til den oprindelige 
roman, forsøger rapporten at belyse mulige problemstillinger i forhold til oversættelser, der er 
stærkt påvirker af stiliseret tale. 
Litterær oversættelsesteori 
Dette teoretiske kapitel om oversættelsesteori beskæftiger sig hovedsageligt med aspekter og 
mulige problematiske spørgsmål angående litterær oversættelse. Mere konkret beskæftiger kapitlet 
sig med oversættelsesproblematikker omhandlende strukturelle, grammatiske, ordforrådsmæssige 
og genrespecifikke problemstillinger, samt de udfordringer der er forbundet med skabelsen af 
kulturel og social identitet. Begreber om åbenlyse (overt) og skjulte (covert) oversættelsesstrategier 
bliver også taget i betragtning. 
Et centralt begreb, når man arbejder med oversættelse, er betydning som koncept. Betydning er det 
afgørende element i en oversættelse, fordi det er den bestanddel af en kildetekst (source text), som 
skal gengives eller reproduceres i målteksten (target text). For at etablere meningen med begrebet 
betydning, samt at håndtere det på en håndgribelig måde i forhold til de tematiske og teoretiske 
begreber i teorikapitlerne, vil rapporten beskæftige sig med ækvivalens (equivalence). Dette er på 
ingen måde et enkelt eller ligetil koncept. Udtrykket bruges bredt og af flere forskellige teoretikere 
med forskellige teoretiske formål. Ækvivalensen, som en oversætter kan forsøge at opnå, er i vid 
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udstrækning afhængig af formålet med oversættelsen i forhold til modtageren af oversættelsen. 
Hvad der i denne forstand kan betragtes som en 'god' oversættelse kan derfor variere afhængigt af 
målgruppen. Begrebet ækvivalens er meget vigtigt, fordi det, i mere eller mindre alle sine 
variationer, beskæftiger sig med ideen om at gengive eller genskabe den oprindelige betydning i en 
kildetekst. 
Stil og stilisering 
Dette teoretiske kapitel er beskæftiget med de indirekte betydninger, der eksisterer i tale. Stil i tale 
er defineres på baggrund af, at der findes variationer indenfor konceptet stil, og disse indeholder 
visse sociokulturelle betydninger. Stilisering i tale er defineret ved anvendelsen af stil i tale, også 
når det gælder repræsentationer af andre mennesker. 
Disse begreber er i rapporten fokuseret omkring hvilke virkninger, det har, når man anvender dem i 
forhold til problemstillinger omhandlende kulturel og social identitet. I dette tilfælde er begrebet 
dialekt af særlig interesse, fordi dialekt er en af de klareste indikatorer af, at tale påvirker dannelsen 
af  sociokulturel identitet. Dialektstilisering er således et væsentligt fokus i rapporten såvel som i 
dette teoretiske kapitel, fordi det er uhyre nyttigt i forbindelse med forståelsen af begreber 
omhandlende social betydning samt de praktiske aspekter af den pågældende oversættelsesproces. 
Analyse 
Formålet med analysen af Gunnar Juel Jørgensen’s oversættelse er at bringe et praktisk aspekt ind i 
det ellers meget teoretisk funderede studie af stil og oversættelse. Pointen er at eksemplificere 
hvordan de problemstillinger, der kommer til syne ved at kombinere teorier om stil og litterær 
oversættelse, er manifesteret, og hvordan en oversætter rent praktisk kan beskæftige sig med 
sådanne problemstillinger. Derudover er formålet at forstå, hvordan sproget i en oversættelse, set fra 
et teoretisk perspektiv, er forbundet med skabelsen af betydning gennem tale. 
Den anvendte metode i rapporten er baseret på eksemplificering, analyse og diskussion af visse ord, 
sætninger og afsnit, der alle illustrerer de problemstillinger, som rapporten ønsker at fremhæve. 
Gennem analyse og diskussion af eksemplerne er målet at præsentere en grundig demonstration af 
kompleksiteten i at beskæftige sig med stiliseret tale i en oversættelsesproces. 
Resultaterne af analysen vedrørende de generelle problematiske oversættelsesproblemer er mange, 
men de centrale punkter omhandler det faktum, at nogle bestemte ordforrådsenheder (vocabulary 
items), sætninger, grammatiske og strukturelle valg, samt brugen af dialektstilisering, kan have 
sociokulturelle betydninger gennem de specifikke kombinationer af ord. Derfor er den specifikke 
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anvendelse af sprog meget vigtig i forhold til at opnå den rette form for ækvivalens i oversættelsen. 
En del af de eksplicitte sproglige valg, der foretaget af oversætteren, spiller derfor ofte en betydelig 
rolle i skabelsen af sociokulturel identitet og betydning. 
Diskussion og konklusion 
I diskussionen og konklusionen bliver elementer fra de teoretiske kapitler evalueret i forbindelse 
med resultaterne af analysen. Argumentationer og refleksioner om betydning og stil i litterære 
oversættelser vægtes og overvejes i flere henseender i forhold til begreberne social og kulturel 
identitet. Disse afsluttende kapitler er en kulmination på mange af de hensyn, der kan og bør tages, 
når man har at gøre med oversættelser af litterære tekster såsom I min sidste time, der er så massivt 
afhængig af stilistiske udtryk for at definere mange af sine litterære komponenter. 
